G E M I N

NG &l













Cover - wmoom o m = e o= e w Henge Gaffyon
P OO . = . “ I i [ &= ™ - - s Ulll:llo W

NEALorind = = v w e w w e w ow w T e
The Hombis hes o Tagth = = « =« -« =« D R Brith
Soviot Fllns - « w» w o« W e w a W - J Opedn
The Tigh Fodeel » v« o« o = w w W o« Milimen
MWightmarse = =« « = o« o« = = o« o« o« 77 Tyurner
Pantasy end Doglry = = & =« = = o W o« WD Lann
Duast later « = o e m w e e e e ww AN
Alice in Thrillding “fonderfend = « « =~ D R fmith
Gemdni Litters = « o o w w = « w « Feopls

=

This, desr people, is Oomind. sgein T repect thet 1t dg oublished,
on ogeasiong, Hy Hon Lang, ol 28 Reresfird Morad, Longslgat, Hexcie
soter I¢, This happens 4o he the sirxth lssue, and coples are Liab-
le 1o stragale out ahoaut Jenmuary I945. Fostel odrders o ¢ven com -
non eteaps arg welceome -~ Just send then to the editor. The gald
cditor dses not necassarilly agres with the spindong exbreused 14
he pure pages of hio nag, and he 1s liable to m ke ingenious all-
eretione in the many () mannserd»ts e recalves. Or have vou soen
all thils Defpa? R Lsne
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I gaw ths narsh wlth rurhes denlk end gy,

And deen blask posle bhenesth a suneet ki,

Ane lotus gilver bright

Glear: om thairs blackuess in the dying light
Ls T noassed hy.

And all thal night I sew as in e dioan

Mer falr foce Tilbed un

Shine in the derlness liks a lotus cup,

Snow-winite aosinet the doep Dlack pesl of night,
P11 dawrn was nigh.

b ¢ 805 wrlter unkiown




CDITORIAL

Some people seem worried as to how many '7's! thewre have been
, perhaps becauge we dicd nuimber one iscsue wronglv.. got mixed up!
The firsgt irsue which ¢id not appear will not ¢2 g2 in the future,

€ have at last decided L wasn 1t out and cut the loes, Tt ig
hovwer nundered as if that iscue hed appecred, o that this , the

'sixth' iseue ig actually the £i7th publichsd, owever there ic 1o
point in changing the nwMering now, and we ghahl noro dy 2.

It might e mentionzd that '™ «will he cuarto in futurs | a
point which Jdistinctly ammieczs w ., remeiter certaln statements on
tie e'vant-g s >f ©oslscep The nuaber T cagesr ie still Likely to
very from rssue ty lgsue, although the nvelopes wicl e & cong -
tant feature. You lucky people.

Thisg issue is a dumper number - call it a Few Vear ons - it
migat come »ut abrut then, In case it drec, & Yapp . Wew Vear to
all: Thenks are again due, to 7T for the first thres items which
viere ready stencilled!, and to Truce faffron: we &'t have o coy
why,

2T ods mow a full-Dlown fenmeg ~ it hes tvoy items by Smith! -
trs of the wewt pieces we have sesn of that prolific gentlemsn's
work, The letter coluin has grown to full give at last,. incident-
elly €3 has ve e, It would MDe a n .ce truch o send this mag out
on his wweniy-first, ¢nd this might Me prssible,

Fext tim: we ex_ cet & s2ries »f bioprephnies to stert, written
by veriougs peonle abyut varying vpeaple. Aled a series decling with
the literer s«ide »f fentesy, If thise 2> ¢r»m the aag i1l  thus
have five fairly rapular features, leaving rooa DHr fictisa (hint)
poetry end gone article Trerhens, fe gtill need artworrk hadl .

4 onote to Johnmy Turite - mizht wo ndminate you to strikz back

¢t Lmith in ¥ace nest installment of 'Alice't And vould znyone like
to vrite 'Duet Htes' goime time in lieu >f Lenot: :
N e

-— et = i — i -+ R —— ==

thine,

retings f£or MEAE S T

In orcfer: ' /hen "/ill M™adom Grow Un¥'3. 'Dust I
Librery' €,8. 'Alics' 8,5, Ta Litter' 6,5, TSoxg at Twi
~light' 2.3, 'Snere of feauty' A. 'Things
'Trasblen! 5,5, ! Fol-micel Men' 5, hole is

The Tirst twr itemr were rated by ell. "ie ¢w 1 &nd 2
re only rated by twy peonls, the rerults heilng uceless.
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THE ZOMBIE HAS NO TEETH

"If I had some teeth it wouldn't be so bad," sald the Zombie
mournfully., "But quitc apart from the difficulty of eating there's
no doubt that toothless gums and sunken cheeks malte a fellow look

worse than he really is. I can understand you shrinking from me
at first sight."

The Vicar looked at him dubiously in the moonlight. It would,
he thoughti, take more than a set of false teeth to make the Zombie
look really handsome. But he merely said sternly: “"You  haven't
yet explained to me what you were doing in that tomb."

"Just looking around,” said the Zombie airily, "Just looking
around.”

"Looking around for what?" persisted the Vicar, who was a
firm man and strictly opposed to wunorthodox preceedings in his
churchyaid.

The Zombie looked embarassed. "Well, a fellow's got to eat,”
he pleaded, shuffling his feet nervously.

"I do not consider that it is necessary in the slightest de-
gree for you to eat," said’'the Vicar coldly.

"But it is, definitely. It is true that mere lack of food
wouldn't kill me, for I can't be killed, but 1t would have dig-
tressing effects,"

"I strongly refute the suggestion that you cannoi be killed.
Everything living can be killed. It is blasphemous nonsense Lo say
otherwise,"

"Ah, but you miss the point. I'm not alive. I'm dead. And
nothing you can do can make me any deader," said the Zombie, leer-
ing triumphantly in the direction of the Vicar, who winced away
from the strong acrid odour that came from the mouldy wrappings of
the mobile corpse.

"What the dickens is that smell? Formalin?" he asked testily.

"I suppose so," said the Zombie sheepishly. "It's some pro-
prietary brand actually, used by all the better sort of Zombies,
We have an unfortunate tendency to suffer from D.B.O."

D ERE. 7

"Dead Body Odour,"



"No wondor, if you rob graves for food. You're no belter
then a ghoul."
"I thought you'd say thet," complained the Zombie. "It's one
of tnosge things pecple ars always saying aboul us unbhinkingly, not
reoaliging that we've gol feclings to be hurt Lliko anyone else,
Gheuls are very irferior people 1indeed: they'vs naver hesu alive
at all whereas we'‘ve been salive and died."

"¥nat does it foeel llka o die?' asked the Vicar, his curios-
ity getting the betier of him,

Tae Zombie pondered thoughtfully over thilis for a long time,
"Well ~ it feels sort of cueer," he sald st length. YA very rum
sort of affalr, Tt's not 2t 8ll easy to explain. And then, of
gourse, I d¢ldn’t go all the way = never croesed the Styx at all.'

The Vicar's orithodosy wes shocked., "iI'm not golng %o believe
[ 5]

any nonseuse aboult the SYyxz, or any other Gresl superstition,” he

seid declidedly.

"It's the truth," insisted the Zouble. ‘Lot me tell you the
story of my death."

"Certainly not," sald the Vicar hastily, for the Zomble had
assumed the deadly aepect of a raconteur.

"Oh dear, nobody loves a Zomble," gald tho Zombis dolefully,
"Especially me. It's not having sny teeth. I hzd a fine set once,
but I broke them ou a tullet 1in the heart of a suicide, and I do

: : misg them. I was Mnooking about
wlith a 1lttle vampire out of
the next parish at the time -
boy, wag she hot stuff! I re-
member ons night afiter she'd hed
a go at the ¢ld Squire ~~ I
guoss his blood wes abou® nine-
ty~-per~cent over-proof -- ghe
came Puck hardly able 1o fly,
and aﬁe 8aYyE Lec o, 8he HayS .

"T have no intercub- what-
goever in {the communications of
your digveputable ~cauaintances,”
said the Vicar firnmiy.

"She's not an scgualintance
any more," sighed the Zomble.
"Soon ms she saw me without my
teoth she gave me the air."

"I think 1t is a very good



thing that you have no testh. At least it preserves the flesh of
some mortals from a foul end."

"You take the wrong attitude altogether," protested the Zom~
bie, "If I don't get them the ghouls do, and in any case we do
them a2 good turn as their sgpirits are earth-bound until the last
trace of their bodies has vanished. Besides, it only means that I
walt until natural decay has softened the flesh 2 bit for me, but
though thers are some superior foreign sorit of Zombies who reckon
they prefer the flavour when the meat's getting a bit gamey, I'm
not very partial to it myself. Couldn't you get me a new set of
teeth? I'd do the sexton's job' for you for the next couple of
centuries for nothing bar Jhe pergs.”

"I am quite satisfied with the vresent sexton, thank you,"
said the Vicar. "And I'll thank you to keep away from my church-
yard in future, whalever dubious benefits the souls of the dead
may derive from your activities."

"But you can't do that!" protested the Zombie, horrified. "I
live here. Always have lived here. You wouldn't be so hard on a
poor old Zombie that never hurt a living man, would you air?"

The Vicar was touched. | It did seem rather harsh on the part
of a man who prided himself in looking after his parishioners to
eject the oldest inhabitant. At the same time he disapproved of
having a Zombie, even a toothless Zomblie, at large in his church-
yard. While he was tryilng to decide what to deo for the best the
still dawn air was cleft by the shrill crow of a cock. The Zombie

scuttled hastily but stiffly to an open grave nearby, slid in, and
began pulling the flat tombstone back into posgiticn over him. He
looked pleadingly at the Vicar as he did, so. that the cleric's
tender heart was stirred, and he had a sudden idea.

"Just a moment before you retire," he said hurriedly. "Could
you not - ah - borrow a set off a - off someone who Has no further
use for them?"

The Zombie's stiff, cadaverous features twisted sardonically.
"You don't know your parishioners," he said cynically. "Palse
teeth are valuable ~ much toc valuable 1o be dropped in 2 hole @n
the ground. But," he added wistfully, “perhaps if you had a word
with them . . ."

The Vicar was left stearing thoughtfully at a flat tombstone
which had obviously never been moved for hundreds of years. He
sighed after a time, and moved away still deep in thought.
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SOVIET FIHMS

Two main facts must Dbe borne in mind when considering the
Soviet film industry - 1t 1s entively state controlled, sand it
exists almost exclusively for the dissemination of Government
views and policy. As a corollary, therefore, direcliors are not
gllowed complete Ifreedom of expression, and the tendency on the
part of some has thus been to ireat the propaganda as a side-line,
with the result that it has & 'stuck-on® naive appearance, while
others treat this aspect so seriously that the whole thing becomes
largely unaccepliable 4o foreign audiences. For these reasons
Soviet films have not been considered io have any commercial value
in thig country to date, and have generally been shown to limited
audiences. As a result, certain intellectual circles have tended
to regard every Soviet film as a cinematic masterplece, and to
assume that no other country's films are really worth a2 second
glance. It is certain {hat the influence of Soviet cinematic
technique has been enormous, particularly in America; but it is
also true that many Soviet films are far from being masterpleces.

The Soviet silent film and sound film indicate very different
treatment and it must be adwmitted that excellent though such films
as Alexander Nevsky eand General Suverov are, they do not alto-
sebher bear out the promise of even greater development which was
implied by the last great films of the silent era, such as Earth
and The General Line.

The salient point to remember ig that in Russian eyes 1t is
the putting together or montage of the £film {that counts -~ the
actors are subordinate, +The mest di1mportant person being the
diresctor. It seems that the art of montage was first developed
through the shortage of stock in early post-revolution days, with
the result that many experiments in cutting and fitting of odd
pieces of film in rhythmic juxtaposition were made.

Ags an example of Russian megthods of heightening +the dramatic
content of a scene a director might do something like this. A
young girl combs her hair, her head bent forward. She flings back
her hair. Nothing to the scene? No, but the sweep of the hair
flying back over her head is photographed in slow motion, and cut
into the ordinary speed of the other movementis. The effect is to
transform an ordinary act into a thing of grace.

One might. suggest that since most subjects were of a documen-
tary nature efforts were made to present them as interestingly as
possible. A lot of us can remember the incredibly dull documentary
Tilms of the silent days, and nce doubt the Soviet authorities were
w21l aware of the propaganda value of making their stuff palatable,
o above all they have always considered the film as a means of
dunaticn,



From thie state of aifairs a
number of directors have emerged
with whose names even the ordin-
ary filmgoer should ©Dbe familiar,
Eigsenstein and Pudovkin are the
best k¥nown in this country, and
there will be little room in this
short account to desl with many
others,

Eisenstein has been the sub-
ject of more than one controversy,
starting with the famous Battle-
ghip Potemkin in 1925, which was
not shown over here until many
years leter. 11 evoked a certain
disappointment in many minds, as
the technique had been superseded
by later works of its director.
Bisenstein's culminating work of
the silent era was The General Lineg dealing with the establishment
of collective farmiung, and the influence of mechanisation on the

land. His love of crowd scenes 1is well known and the satirised
religioue procession in this film is one of his best examples of
crowd handiing. Memorable also is a scene in which, the local

peasant lads having acquired a bull, the whole village turns out
to see it perform. The climax was indicated by quick shots mount-
ing in rapidity, and ending in a series of alternating red and
yellow flashes.

Shortly after the advent of sound Eisenstein made & short,
The Silver Lining (Romance Sentimentale), of unparalleled beauty.
This picture of moods was probably the most exquisite thing of its
type to reach tithe screen. It was a study in rhythm and photo-
graphic tone values combined with an emotional appeal of unususl
uplift. The scenes could not have been presented by any other
means than the filw: 1t was the apotheosis of cinema. The music
was specially composed by Archangelsky. No one who saw the film
will easily Torget +the opening shots taken from a moving camera
pointed at the tops of trees flashing past; the upward swing of
the picture as it rose to meet the trees falling in the direction
of the screen; the clever cross cutting of waves lashing on rocks,
the change of tempc and mood to rain falliug on a twilit pool; the
slow move of the camera to a lighted window and through the window;
the soft dissolve of the raln against the glass; a woman singing
at the piano, while a Great Dane, photographed in semi-slow motion,
arose with rippling grace to cross the room. Then there were the
swift angle shots of statues in the Rodin Museum, Paris. This is
what 1s meant by =saying that the promise of those earlier films is
nct wholly realised in Alexander Nevsky, for in The Silver Linliag
Higenstein applied to a sound picture the technique of the silent
film at its zenith.

Eisenstein once left Russia to go to America. They sent him



Lo Mexico where he emerged with miles of film, 1later ediied in
Hollywood, for Eisenstein had returhed to Russiz. It finally saw
the screen under the title of Thunder Over Mexico. Undoubtedly
Eisenstein would not have vrecognised it.

Fudovkin was originally a chemical engineer. One calls to
mind Storm Over Asia, The End of St., Petersburg and, bsst known of
all, Mother, based on the novel by Maxim Gorki. Although both
Bisenstein and Pudovkin excel in crowd scenes, both directors use
different methods. Pudovkin prefers a series of cross shots work-
ing vrhythmically wup tc 2 climax 1in order to emphasise a single
point, whereas Eisenstein's methods are broader. One feels that
the latter has a certain obsession with masses of neonle for their
own sake rather than as a direct pointer to the story. In general
Pudeovkin’s films have more story value, and in this respect cone
parison of the two sound films Alexander Nevsky and Gehersal
Suvorov is interesting, ' o

General Suvorov is masterly in every way and reaches great
dramatic heights. The story of Byron's 'little odd, old man' is
ons that would undoubtedly appeal to the Soviet government, for
Suvorov was a democrat, a geheral who ate porridge with his iroops
and had litile time for ceremony or parades. The film deals with
his clash with the Czar Paul I, who reintroduced old type uniforms
and meticulous driiling. These scenes are well concelved. Cne is
reminded of old prints of hussars drilling in barrack squares; in
Tact the resemblance seems too uncanny to be entirely coincidental.
The acting of N. Cherkasov as Suvorov and A. Yachnltsky as Paul I
is impeccable. By comparison the interminable scenes of crowds
moving and bells ringing in Alexander Nevsky grew a little weari-
S0Me .

Mention must be made of Dovjenko, whose silent film EJEerth,
dealing with the clash between the old methods of farming aud the
new, was held by some critics to be the best of all Soviet silent
films.

Dovjenko 1s a Ukrasinian and his pictures are not easy to
understand. Indeed, I found that I could not make head or tail of
Barith uniil the third time of viewing. But its pictorial beauty,
particularly the final scenes of rainfall on apples, was never in
question., ZEach scens was a carefully thought out compositiou, ex-
ploiting the fuwll vakue of panchromatic stock. it was whatl one
would expect from an artist who had siudied film technique.

it would appear that, with the exXperimental point oi view
characteriging Srviet films, some attention would have been paid
to the pure fantasy film., Efforts such as Zvenigora by Dov]euko,
dealing wikh Ukrainian. mysticism, come within this category but
Paul Rotha in The PFPilm Till Now points out that the folk legends
on whichk it is based are Iincomprehensible to any but Ukrainlians.
In 1919~20 the Mejrabdom-Russ Company produced a large gcale
Martiszu fantasy called Aelita, based on the novel by Count Alexi
Toistod and acted by plavers of the Moscow Arts Thestre. Littlie




ig known of it however and it has not been shown in this countiry.
But there is little doubt that with the imaginative outlook
of Russian directors and their bold conceptions, the medium of the
Soviet filwr would lend itself to fantasy -~ and more than fantasy,
sclience fiction. No doubt academic films on applied science have
been made but for cbvicus reasons, such as the language difficulty,
their appeal would be limited +to a very select few 1in other
countries. But consider how the experiments of Professor Pavlov
could be fitted into a Dbrilliant story centering around the con-
ditioned reflex! This however 1is pure speculation and we shall
have to wait 1n patieunce. The implication to be drawn is that if
science films are made for entertainment by the Soviet film indus-~
try, they will deal more with facts than fiction,

Finally, to essay a personal opinion, I must state in all
fairness that an undiluted diet of Soviet films would pall on me
after a time, but there is no gainsaying the artistic value of the
productions, and towering head and shoulders above all else, is
their sincerity and +tremendous vitality. To deny the films of
other countries however, would be foolish, as well as prejudiced,
particularly when one remembers Un Carnet de Bal, Fantasia or
Things To Come.

An 0ld man was her only guide that night,

The drums of thunder rolled; and drenching rain
Soaked his gnarled face. A stab of flaring light
Caught his bright eyes. He stopped and spoke the name
Of that black spot »f ev#ll in the hill,

Where Druids once had raised the sacred blade

And chanted as the watched the red blood spill

From out the fair white form of some Welsh maid,

She glimpsed the altar in the lightnings glare
Beyond his pointing finger; and then stood
Affrighted ~---- for ard>und that stone sat there
lere crouching figureées, garbed in cleoak and hood.
The old man cackled. "Offer up your lifel"

£nd lighitning giittered on his swift drawn knife.

Arthur Hillman
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FANTASY € POETRY

i mach neslected bhranch T fsnt. sy de that o0 the paﬂtic. Ral
~erences are occaalanally zeen In the fan nress to come few of the
many pieces of fentesy poetir, and even \Lrhﬁﬁ& t5 the soveral eDd-
ics based on myrth, Vet if 4t comes ty & question of the  age of
fantesy literature theses last are usually ifgmored in favour of Luc
~ian of Samothrace, Desnite tha fact thet uwrth ls undoubtedly fan-
tasy ané undoubtedly antedet s the sedld Luclan,

In the form of balled and eong derived Lrom the earliest myth
lore fantesy hag hesn present gince man first leamt speech.. in-
deed I shall be surnrised If most 2 my reacders dié w0t heguile
time away in their childhond vdth tales derived “rwa  « the great
poetry of nmyth: atories o0 volsung and valkyrlu, of the Asa & “Vena
gods, of Siegfried and Dietrich, SBeowulf &nd ﬁronrel, otan; Thor
and Mjolinir, Cuchullailn, ™stun, arthur, Galshad and Luncbl)t, &
2ll the Gresk end Raman panthznn of god end her) A mighty hoist, &
pert »f men's cerliest literature,

The hersic gsagas from which the-e tales are derived have &ll
their glamour and more, and must Do v garcﬂr &8 unruaftio1gvl;
part of the fantas)y fiﬂlﬁ The primitivs myth hag givea rise to
amuch poetry firet to thie various natlomal onicu, &g the g_i gl &
udyssey, Nibeluhglied, "eimgkringla, end then to similar more
TGCEnt WOTKkS 88 Larediss Logt and Toorte &'arthur. “ven the rie

Gueen owes somethiig T2 myth,

There 1s of course much pretry infarior only hecsuse of lack
of length t> the eniesg, but which owes itz inspiration to the same
gources, It is hercly necessary to mentim Coleridge eand  Keates
enc IHrris and Tennyeon have wwitten much, especiclly on the ‘arth-
urien legends. Indead it wHuld "¢ hard to naew a greit poet ~ho
nas not writtang<ons fentasv, In the weird field ie ic sunrens -
as fer abave Lovecralt re the latter is above Tamilton. In fact,
I see nothin_ w!'rthy >f nrailse in Lovecraft's poetry,

I mentisnad the Yeerie Cueen, Thig poem especially is =z de-
liciosue fentagr, ant well worin reaﬁinuﬁ degsnite the glightly arc
-haic Tnglish, It is one »f the fow narrative prems thet owe 1it -
tle to myth, edn it is a wholly delightiul hodze-pirdge »f  knichte

ant veautiful ladies, princes and dragme, nagicians end  sbrasgec
a@VCHtUP@‘ - not t> mentlon & "latent “eust‘ It vill in pert be

Temilier to acny via Unknown «n¢ Spregus de Camp's rather fres (F)
interpretati mn S it poctry of feerie landes, with a decided ¢
plezsant flavour of Arthurlsn chivalry, One camot but revel in it

“nc I at the noment cennost &) hHetter than cuote Tazlitt '..In
recding tue Paatw ﬁuevn, you see & little withered old man by a
wood~sife opening & f@lcket a glant and a dwerf lagging behincd,; a




1 on a Hoat upon an enchented lake, woodnymphe and satyrs: &
ell oFf & gudden yosu are traneporied ints a 1 ™ty palace, with ten
-er barnlnb; amidet knights end ladies, with danc: and revelr:

J

?
ng, 'end mask, and antigue pegesntry!

UJST MOTES

———— e = (= - B | e r—

In & cer l,ws moment one »F the edrrecpimdaents 20 this me
zing sugple: ted ths tonic of the 1ﬂtelli”{1ﬁﬂ of wainn in vc“ﬂtlan
to thet > men as & possible subject For this colum, &long it
c:uotlose many others »7 1y sex I hed long agmuia’ the {bpcu.) i"
ty of te @ele Jver thn famale in nsttere nentel:; an & rwmtion
only investigzted sn EGregged dovmn to the cornselme Level by the
suggesti m mentioned.

o quote Virginie 'Toslfe; ',.ghe lat it uphold har and zue-
tein ler, this adnira™le fabric of the mesculine intelligence g
wileh ran up ané drm, ceroasged thie -my znd that, lilke dron zird-
ers spanning the swaying "*bric, uphnlding the warld, so thal she
could trust Lwereelf utlterly 1> it, avan ghut h-r eyes, ov ¥licker
them for a momznt, a8 a c¢child tc“lﬂ° up from Lte willow winke ot

o

the myriad leers »f the lpave af & trec..’

Flattering as this way be, it dies secm probeble thet the
vest mejority of women asswne congcisusl oy unconecinsusly  their
inferiorityy end troiditisnally the niale is the ‘tguot! of  the
Femals, Thic iec not tr sar claver walcn are acking, Tul 18 L
corperitevly recentlsr it s Hesn the evcantisned woren why heas
geined her wey 1O tno ran'ss of the int:lligentsis ~ ueing .. this
ward in ths Dus: ien sence. Wen now lLen far outnumber women in
tro pr:fesaions, lth\uo the nDoeitim i ranidly changing espec -
izdlvy with ths oneet of this war, Tvpists, secretaries, etc. are
drawvn largely '”on the ranks »F the countrg'* worlenhoC, & what-
aver the ﬂbmc1ou feults ~f the Soaviet system tharRussiens ave
mete full use the innetn intelligence o»f their vorien, The &if-

=
T

-+
repce in &tgli srest whers high cuelities >0 Inteliect e ra-
ired, ae evinc: in the —ronorti-ne 27 the seres 1 graduate
oy kh

I

fr iversities, but there are still 1nnv vomen Wi have

) -gtztuge with thelr fiele collecguer i who are renls

. ;Gp in their reeveetive fields - T'rofesaor StebOlﬂ& &
“omes epring to mind, On the litsrary :¢if2 thers are
» Worien cathors; Tlasgowy the Rraater , Virginia "1a20lfe,
1L, Tfiile “rther; Ganyrge Tlist, and nmen nore, Llthoug h

Lhe ettt cnnnot corpare with Flaubert or Dostoevsky; nor cen I
dnalZa e Feminine nemas to nat beside Loeis,

Zdb beyond &l thicwomen heve much lese opportunit:s to 'nmeke
gusdt them heve men, for s vomen with child and hushand cannot

¢ev te her kife 12 literature or ecience. .nd few girls eare ssen-
couregel 1o logk £ar other then & home in Life, I do nat think



thet vomen will evar telke the wlees of nen in the leederchin of
this warld, T ¢ ot even think thev wlﬁj ottalin abr olute couality
with neny But T fn think that individusl wy wn wlll Ty oa r"nwdly
1ncree¢iug gxtant nele grert enntriutulnnm Ly the culture of nen-
king.

T @9 mot belittle smpven herehys. I have no rearim o helisve
that tha inate 4n1@1l¢ﬂfn0ﬁ 2% the tw eexon Alffers U any impor
~tent degres. Suh & wonan'e incbliiet lles elpo hora then that Of
& man, and it dg cuite >hvisus thst thr gexaes heve Cdifering abil-
ities and if nly Lo thet resenm &ifiering tasks in thies Jlifs,

T L L Y] - mt R

1 L
¥
B ¥}

s
et

T
r

"‘J I_.l

Wews Nes reached the qubar via the snguet oeges of TR
thet the feleoming fundtes of the Foblmal Fentasy Fun Pederati
hes peodueod o Boaoliat desipned o eblrect peonle jntv the  ran
of fendom, Thir munt be gomviemdr Lad In rhyme - and Lo

How dath the little Jentesite
“rolve tteald o tale

And print iie creed Hm peper walis
Ty lure a curioue male.

ow cheorilly he seams to grin
row pwoetly write hire Daws
o entlce corelesc poonle In ~
o fand g denthe end - ehinres,

Mo periorming rites aocoly Lemyt, ¢/o d¢itor, Cenini,

fThile an natters peaprteining to Jandon one might .entim  the
BES. I noted a while beck pome schoems Lor amalgenating the  three
libeoris now existent in "nglend - theare ig much to be egedd I
the schelle, The =M 1ibrary ficll apnes ~g to ne an inofficiently
run affed: Lsnpoial]y hen ¢mtrasted with the 2Jd 8 F ﬁxchpnwe.
Thiz leade vie to wonder whether eny emalgiiation will be ¢n dinpr:
vement? It is to be hoped oy an' & keen Librarian could meslke 1L
&0, Sut I condmos iy cvnit:f;tlm Another point concerning the llbm.'a.-
vy, oy what richv it it rertrietsd o DFC memberst I know for a
feet thet at lsast  two none membérs have contirinuted materiel %o
it, yot +they are not ﬁerm1tted ta use 1t althadua I believe that
neither wishes t> &0 bo. Put t vﬂrtlan 1s ane of prineinle; the
magasinig were foanted to o “Pnrm*v (the & WI”‘) which Lag heen zn -
propizned by the 7S, There was no dabate as to wiether it wes
right e weong 4o fransfer the library, and the resteictisn o>f whe
Yhory 0& At lrprery vas agedn an crbiltrery affalr. Just one more
merk cgeingt the societyd

Some wecke ary 1 set out from home viith the intention of vis-
iting Tpeteinis lonsummativin Tat', vhiich had recently arrived  in
town; end eventualiy T loeated 1t by somne blatant nosters that
were giesred carelescly over the windows >f what had late Dbeen a
‘fPinksbolie! Free GLFL Shon', Perheps one cruld expect no hetter
from the promoters of wosters an thagse of which I reproduce the
o
Telloving text:



PIe 1t Art ox de 1t Shpekingt!

'Streteht £ Leleegler Scurre' (o lie)
Hrour-and=a-hall Town Calragus!!

tVou'll be gShocled - But you'll be Thrillaed]!

T wanted t2 ge2 the geulntura hacly: but thice preteres deciced
me otherwise, I hed no intentisn »f putting any riney - into  the
hends of the sporwoors of tae evhibitions perhagp an irratiosnal at -
titude, but wmy disgust sverruled all slee,

fuch insensate comuercieligm will effectively educute the pub-
lic away from art even more then that 'ert' widch ie 1ntended tH
apozal ag pornogranhy, A Erench niig on o ook 1 now sufficlant to
assure a sele, and any mueck:s Litble ghop will contain Moiupassant or
RPaudelaire,.. Doccacls hag thus becaie a faviurlte,-liy one coingol -
etion ic that John Fublle miet often e digepprinted in hig search
Top »nornozranhy amimg the classice: »r am I bedng too kind? I had
blamed those who catered the Jjaded aphetiter of the large ninority,
but now I feel vilenese to he part Ll man.

For a Govermment whiech urges (for purely sltruletic reasons of
course) an increase in the birth rate the houses 1t recimmends are
wyetifyingly impracticel. Thile the exterior appoarance is often
attractive, and the kitchen en epnarently efificient arremgement (I,
& mere mcle, dere not assert myrelf on that point), it seems that
the houces are bullt for a couple ex child at the moet. ( This
reminds me of an fully funny jikie -there wae en ad, in the 'Trib-
une' nit long agn, to the efYect that o cHuple wanted lodgings: 'an
inteliectual couple with two Botticellian children!') 'These erecti-
ons may be houces, but they are not homes. "ot they c¢Huld be  the
latter - Sweden and meny continental countries hev bullt beaut -
iful and practical himes via »refebricatisn, but her:.. Fy now
the public is convinced that prefabrica..d houses are made > steel
sheets that will rust in winter and list ten yeers. They 1muet also
heve en eight oot ceiling, %o the hrickuskeres will etill make a
little pin money,

Soom it will he the sixth wartime Zhrigtnmas, Probably we shall
see geven Chrictmases befars this war is over. /hen it started I

was a little kid Jusgt leaving schosl, Thot seens a very long  time
gy, and much hae happened since, T then thrught war rather an ad-
venture; ginging eoldiers and brizht hayonete.Gung an unromamtic
accecsory. “nitfires the mounts of new knights, Var has 1lts romance
ané Qreme, and as James gays mankind needs ite moral equivalent if
it is to> manage without 1ty with the meet »f war whole natiosne dis
~cover immediat. unity, and life has at last a purpose. If there is
eny bacic reagon £or war it i this moral uplift that 1is that reas-
on - nYt economics. fer calle forth the noblest of mans sentimenta,
and therefsre ir agulesced in. Vian needs an sutlet for his omotions
ené e couse toy sacrifics hingqll Lor: and war can only be avoided
iT the deemin is sotiated In rpome osther great enterprise +»f  the
hunar rece that calls £ the same gpirit of community, ..nd because
men wmet, progrees Utomis de dmpogsibley for 1t means the ideal g,




ALICE. IN  THRI

Jetehlesgs the fene might he¥ but smangst théa there was @
total of fifvesn cigarveite lighterg. onc ¢f whieh worked,

Wiell¥M, sedl the & tisuied calerpilliar, Wihat nowdd 4ha
Gid you say you warei®

anfiled 1te

he aggembly varned bright red in the Tese and
iszieal gaze,

Teat nervously, refusing o nget the forn's Quis
WPhey call themgelves fantasy Tane," expdlainad ‘lice

Tyt oasked the Oaterniliae.

HQod kmowst gaild Smith. "The word fan ie guppoted 42 be an
sbbreviatim of the wird fanatie, inmlyiarn that we are  fanstie-
&1l Cavatad Lo fanvesy.. ;ctua$3¢ Baveral 2f ug ape havdly intep-

ested in 1anteﬂv at all, and if you ask me the majordiy have not
enou gh guts 5 he fanatieally interested in sitaying alive aven,™

The speech wag punetuated Uy s shrill whistle ag he departed
t speed, leaV1ng indignetisn behind,

TWhat's biting him enywey?™ agked *he Caterpillar,

10, he didn't wand 4o cane," explained gennﬂy Murks, Ma
goesn't like erowdg, Only Ron lLeane ﬁﬂﬂﬂ@hniﬂ him Dy meking him
drunk on half a pint of w&*iﬁp .l

“Sot But what ls Pentapy? asid the Caterpillar, pursuing
his eriginal tredn of thought

"Thig i¢ fansesy," gald the gpaat gollacior Michael Rosgen =
blur, rocuCer 8, b;iﬂhglv gavarad yolume from hiﬂ neaket, The
Caternlllar openad {4, end begen resding from Juwt  inalde the
CcOVeEr,

"A dg the sathopr »f thim boolt.
Beautiful the cheeck he got for ths muck,
i=depsoug the erimeon cover yau'll £ind
Definite proaf of a demented mind,
Besily the words flowed from his pen,
Pttty navar yreitten ﬂown t111l thoh.
Gibﬁaﬁ ah, gachege, gethles and gutl
Hideecun haaskery, he ,l;--balf@d atuf'fy
Inzpt, inena, ifdotie f-mkzo
JoLien, gapgon, Juwrhls and Juiali. WM



Hig voice was drowned in a chorus »f wrathful yelps from ad-
idrere of the author in cuestion, "It's that Smith againlwas the
burdex of the nattering. "Sue him for libell™M

HIpratest!!, cried Burke indignantly, "Do you think Smith is
the only fan with critical instincts? I['ve been Lighting this
stupid idolatory »f that san for wears. Mis tastes ars rotien
enyway - he nrefers Seethoven to Iozaril!

"But who did write it if he didnt't?" asked Ton Lane with si-
ertling acumen.

"I dié", said Purke belligerently, "Va wanna make suwipin of
iten

mJell - it's not very good poetry is it®" put in Alice pecif
~ically.

"Too right it isn't," agreed the Caterpillar, whoge mother
had been frightened by a kengeron. "But I don't supnose any ol
them know the diff,"

"Oh yes they do," said Arthur "illman promptly. "I know a
good deal abrut poetry,!

"Oh yes?" said the Caterpillar in sceptical tones. "Let's
hear you recite "Vou are old, Father [illiam"."

"Vou are old Father Sloane', tho voung fan said,
And Anazing has gone dovm the elots
Don't you think it is time you pushed off to bed,
snd stonped printing 211 this rot?"

"Truly" quoth the Docbor, "thou hest spake good sooth,
Though I wis ye have not Jjudged well

Tor eftsoosns the future will bring great ruth,

and Auazing under RAP will smell.,"

"That's not right," said the Caterpillar severely almost he-
fore Artiur had stonped.

"ot right be damned," said “nith, reappearing suddenly on
the other side >f the mwshroom, "Inever heard truer words in my
Lifel®

The »ffended caterpillar pronptly started to crawl away, &nd
though it was pleaded with to return it relented only far eniugh
t2 sey ungracisusly:

“iOne sife will teke vou forward and one side will take you
back.,

"ne side of what?! asked Michael,

WO the mushrosi," bawled the retreating Caterpillar.



vut It'e round ! fedid Derker il scientinic acuteness,

“Gerractt" said “niith, "whatsenarra witchst There . 0y
gife en€ Du giTe. I'LL breoek e waclking orect nagoin yf.. this
aice ior all of us, &nd ma » smu Inot ret ne & nit from that
sice.., 8caY7 ¢ and ;) it was erranced, The mob split inty  two
cgctime &nd cach sectim ate Lrm & ¢ifferent side, In n> inteor
-vel thev were fecing esc™ thwr egeln, bavh gicdes looking becdly
£ ken,

Poelldd redid Gus pontlr €9 Trenk Parior of ' >ther section
I"\il

Ty went forwerd I orascuamay Tow di7 v tieke outt

le went to thy end HFf the wopld, ' seid 'rank, "o r at least
1> the end o hwanity, £ the wirld still Isoked rueh the saie
11 th: men were dead, only siy vmneg wyirrn wers left alive, but
hecetse thers wera no mon tho race was Adxaed, !

; , G om hils fzc | wer én ex regeiin x infinits sed
~neLly &8 21 e fhozo dnaermoc T 1feals hed heemn shatiered, Cug
lookzd  wzzled, '

Hout = enad heloy kel rrunr an r“qnn’ﬂvvl ty Melss gwre slice

. O

ween't in bearing bt - well - wasn't thic your big oment. ..,
I mwgen - w lIl, vyu know vhst 7 een...7 !

Frenk loysked infinitelyr sad as ho losknd back an that future
scene., MThey were short e’ fet ond dwmpy," he seild wesrily."They
we@lec when they welked, and tiew were pilmnly £nc frecklec end
ned eorlerione te colowr f aad, end Yheir voyices were Like the

crsaking ol & rusty hinge, and they cidn't talk - they ypened: the-
i mouths end let tha “wreeze bliw their tonguns ¢biut, and the
vare bad-tempered , end ther hed strggsle mdusteches end halitosis
end ".0,, an thelir cniler warae a0 Tar oymd £ their knees and..

o

-

WLy 0.k, pt gadd Cus sgpathetically, “"Vou cans back,™

"oou gedd it - we returned," g¢oreed Frank-sadli, "RBut 0
¢id wou et on in the nastiy

It was Tus's turn o 1o 0k drywn his noisc, "Irother, - e said
ecrneetl,, oou had a it f a chack, bul nothing to what we hed
dien we picked sursclves up wo £ound surgalwves on the slope of a
hili, It wee rainin 1lik ths davil, ¢nd just in front of us was
£ big woaacen bHoat resting on the ground., But - end I voHuldn't say
& worTd sbout it if the others hafh't been there #né s2cn the swie
@ind ~ thie i nhff £17%k us, Up the gengway into the sk ip anim-
cle were going <rin pairs - T elsphents,; two liong, twy tigers
vy retoite, - twyy 7 eversthing vou eoyuld think 2f, And an
ol¢ gentleren in & nigltf)' anc a lonﬂ white heard, accomdanied
by & cou_ lz > heftv Looking vounger chaps, came up Lo us & look-
ed us Hv.D critlcally sn® s.°d 1T Con't kndy whrt these are,; hoys
y cut we'cd bhetiter heve a el of '=m in with the rest, otherwi-
se tnegy might get nacd at us a GC,H



9T pes,t sald Prenl, ... POU cella begl,
e roturned,? egreed Mun,

™e fene nad been wandering da thry i the Sorreshn as theyv
talkef, end at that nmenat they came to the afq.e »I & laxgs clzer-
ins, In the centre >Ff it a vart omolity df ¢ xwe inlo=block stae
ctavhed a mndred fe t up towerds tha oky Lfron U Lovel grass, &
sortentH us narallaslopined lurching thw P&teningly Lowards TLiele. ...
sven as tney 1o ked their nerves wsare ¢urt”nr cisturbad LWren tarie
2iping over a singulerly wife range ond ¢ lerge nass f. graon Jok-
ly rolied ceraes thz clearing,

Hashoge bl masped soiiedne, aiul &ll wee confugion as  Lhoy
tried to et behind ecch other, ™e shoggorth (ppavently did now
motiecs thaa, and rolled up o the mmilith, and knoacked ya  the
£i¢e with a gire it earried in sne peusdopdd, and piped fskslli~
11! Uekeli=-lily

iTanty it oretiry,! raid s llce in in ocent admicoiisa,

“Pekeli-1il Tekeli-11:% piped the choggoth, keoaking  egain.
. Goor was Flung oven ¥ there apnsared the formidabls Gaintnecs
i one HE tue Blder Ones.

Milvighy, elrizsht, ~2loisat! it seidd testily
Tirst tine,”

« T hesrd v the

Hor Joe Tann,t pirved t e glge ih, producing e hwge envelodpe
¢ the sther, ".n invitatis» fran Ackeraen,

vadell At rolemnly hende
eI s v 3 S 2

From ..ckerman," said the Tlder One solemnlg taking the envele
ope. "an invitation to Jor Fann for a Convention.'

irn ot 1t bud," eade the Wudgooth ond piped ofi,  Yhe 'llder:
O promptly tore e Invitati»n iaty & ¢rzen pitces & Tomered
thoa o the breeze, an act i reerdle; waich n;auwﬂt the fane a-
eroes the elesring with a rasgh,

“Vou cen't €3 thetl ' thir vepred.

I Fe Eonk it, ! Beicbae Hlder Wn . lancl -

et Jos won't lmluw sekerasin wante nin to ot said Lrthar
KL L%eeGy,

Hoo wiaettl] el the TlEsr One, Ui | LL0gh exvnyav .~ J8¢ 'C )
if the thing weae held in heuated Immesriduih, 32 201 MH5he Tletcauwadf
L amgh, T BEE B o DSl @ECCERL T, o In kile Vele oI 'natn 5
where tae shouls of thse world cast thelr ':vc;s', ol Mamemth of

e Subter Dazl, ' &t the hade Dtrhosfpighffull ili-fo, or aven in

Venechester on & et sunfay efterniada.



HI'11 stick one on you if Hu talk abt Fenmchust.r 1ike that”

1¢ non Len ., soinewhst incenscd, but he wes lgnored in favoux T
L ichewl's motiyn that they tell T '“’5111 dawut tEEsnnmutl m L Gl
aliaosth Tep .G n)litLTJ g Tl oo
"Ueseloe- 10 knack,'" sald the Tlder Onu confartedly, revealing
thet e s BESE on Dlephant (srcciedl Jolee £ar Jotmmy ur‘oJ N e
Whge T any hdae TRy v ths geil. Tide of the Q3 Es FpU Siwy g O RO
w0t er wveil 1f T wee ineide I eovw dn't hegr you - tierc's oo muclh

niice. 1go iy sou knodek as herd asg thet [ou'll kaek thw oo dowr

tnd indesd et thot woment, thee 1y, whieh YWwas @aly | unade  of
cercboerd, fall cown, 707 th. curlue fens erowded tiamusue into &
gy ¢u1¢ N fupiame activity. Jbhu, Bevin B4 Tall land W ol e
inel & wide, wes stricing ug tnd dunl Gicuegbiaat et soem@ {0
thre . ypistd. Soew ty“ir* aac o necnines, Zor they were the our
-armed¢ sreen omen of :aru, en¢ faur of the machine: were (o] el
stencils, w ile tiir otier Two wiot. letters. Lr tast &as & stencil
wee finished it va: snelcied u» in t.e nandibles of a piant syicder
enc rusned to the rear of the room where & Jeng of egsorted momst
rocities were dupliceting, stapiing, and vra:ing the resulis ¢t a
nizgh sceed,

hat=no! U ogadd Turke epoveciativily. Yow we know chere JADA

comes froul!
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GEMIND LITTER
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___ngﬁg complences ‘it e cuiel one-tyo one-twy 'L, the best
thel eanm npe ac -or thz cover if tulb Lt t¢ ere m littls  better
tanie blan chert 37 oder Hut not mieh. T sitier that the cover
L il el merr9n03 affoxt Lo c*‘:w u throush vhile we wait Lo

g
ent By vhich I 1o o, Porwerd vith orest luter-

ruce fafiron's ) ev
-.\-‘t).

T egre: ith most i Aiken's rewike on toz parlous ctave Jf
fanc 0.1, eleo agres thet 1t coLld be trensformied intHy a wnre met-
ure B o affairﬁfe@hﬂ. ot I am Jiseiointed in that nie crtie-

le o tersc Hut Just han it wae b@glﬂnln' to haftinterreting, without
Dutblﬂf Tormard cnv definite 'hirh eie' For our comgideratin. The
nzavest e comes oy thir ic vhen he rryve fantery 'may, Jbeeonie &
grect ert-fomra - philseapay, sven perlepp a sclence > religion® -
but hiz ls:wves us there, with I ¢itermatives 1o choose from acs.
pogelb lities, without eaven T wre dse Tl onz 27 thea rust De
tae right oae, Foaw ¢l the :ointe he mentinn& ¢hout T..dom have he=-
en crgued -efore ad neusean Jswelme/, but ny-maey &g vet, Uy m>
knwledpe, Wﬁo.*rwaa ied & rel: n*to emrr ¢ of actim ignoring the
S el Ic utie gts »f yowa, por-iticians of course) ty brek  Covmn
tae 'vicious cm;cln e futilltj and irreverencae'/ g3 gorr:s - 'Hould
pe 'irrelev. acel/ - end neit i rer alken.... i own ifess on  the
subjeet are, roughl -, thet fantas i a dranch of literature, . &n

/

s —



art therefore, in which science and puilosophy cen finé aesthetic

exprescion, that it i: therefre cepable of propounding new truthe
ene evpressing o1¢ ones in new forms, and that it couldé therefo-
re become a form of art as useful &nd as fitting to the moclern

vorld zs, gay, Gothic architecture was to the Middle lges. /. Let
Us anc1 Vou on_thie uuogect yole og1ef.

Alicel nas Lot to be gond if it can stend the inevitabl com
—pari&an with '.Dlieie &f .Tuncellan. T fon't like the weyr vou
heve started in ths middhe »i the &tJrv g2 to speak,./Mugt apolo;
ige -ltweg but a1 intrascuetion to> the tﬁcge tha/

Ath regerd tH the editoriel /Thel) e folks/ end nroposal
for érxible colmms T wich ©9 re eet .Unculs acvice to this: about
to get marricd - ém't./To a Certein Ferson iznore this  ol' boy
/ Tn my ey 9r1en0ﬂ cHouble colmng Are ratnel iriitctlﬂ in ¢ fen-
nmeg - the,eve hae to flick to an frd too nuicLlj. /iee’ an ¢1ibi,,
8 engign't vracticel in enr casnd

TSI best I can sey of 1;0nu iy Pl g ST e thet it melkes &~
uel senfa real froat to hack or vicky verky, e jerkr style is
only atl fectory ¥or fhort conversatlons -~ & 1. Jingle 1g=triclk

“iek L elers ! /D 1c“~ng_on1 gegent ik, —botinis dahish peaicel/

I scuire the faeer Llansth of . Tu?lga Tarrte CISseTt;tlon nn
the nuce, wut I cen't see thet he deid amvthing t1 Dav- : cllwain
¢i¢n . £&, in & much shorter spece, nnl thls L ﬂltn w1t1_ none
on/. Tie ¢ds and =ods de 1artmcnt et the enc. of thif Prbicle amus-
el .2,

The readerg colwmn is improvin' ra»ifly., I would dref
to underline vour editorial crecks /77 so as to weke it easi&r to
o«Ch Ut ths wheat from the chelf, /70101, ) ‘

e nere of beauty! shiymes allri_nt and sezi - to sean. &ll-
ri: at too, Tut lacks 5incer1tg The vory riret line raveels  that
tne emdtion. ie urely s.onthetic - Lrtiur'e idee »f el & poet oug
~ht to Perl rather then wht srthur feols hime2lf, Tompeie upert
_Trooke & '"he Grest Lover' [ nate th: penvine note in iic¢ catalog
€ bﬂau iful things he has Lloved,

/Q_ rounc,.! /- I must rafu- @ Lo assess the nerits o dsthar -
ee of 'Luat “Oteg! vhile rour coatributor remains enonymous Vour

“ecribe foes not wiich o MHe 1nvoelved in mutual reciriminations! 'H‘
: ‘ecause he hesn't the zuts to sev Uy cawhodr's face whet e sal”
Dzhing their ke ?"ZLQ_DQ just esies it sorx tho galint L. e Oﬂ/

—aea )

Jde Tolmicnese of hivernonlt '.,dover,,.well.,.... L iactly/
' el 1ll,..' oom'c reiatie £es to nivet on a desire 1o lieve
fene pegs OUt 2% ths ekbzs of Toing feneg...Tren Leney points out
thet cone o cnd should bass out of the sidge of being a fan. e
noints out thet wmost (77 ) tdp fens narcl botheirr to read  fantasy
tese Co g /dunno abovt L’wt’ but & e hedl#by the things which hev
-¢ grym out of the originalt Hobbj, frienoahlpr, writing, pubdlich-
in. etc./Thz sithnation is Deralled over nere..’ This is very much
the ccme s s »r1n¢ Thet when o tan £rows up in John's sense , he
cezces to be & fen in the true s nse of the word/ldeh is..?” IF
John ~ill rezliee that Tfanning is but a stage, hé cannot possibhly
exyect the steges to gro up, Dut he can expect the individual flan
to pass on to ¢ hig .er gteze - but never collectively./Often Jjust

nevart/


sny_.ca.se/

snd arthur dlideng; '..0 am in egreument with Doc ..iken in
wost oF alg pointe, put would like to point out that 1f, as 'fans
grew up they 'took. thelr fanteey rnore seri msly' they would no
longer be grwoln: up hut would be frozen stetic at e slightly high
-¢r Intelectual level - whileh ig dliogleal. "iither they will cont-
inue to 'grow un' t5 the stage where thelr knowledpe of fantezw
has reached saturatim nolnt & then leave the Cileld throwh  Ilmck
of interest, or they will retragress /5%/y inh which case they will
n>t heve een re:clly groving uol Put I eontend thet no fan with
enougill inte-est in outslde &ff. irn to gen fentasy in ite true per-
gpective, can re taln enough intereri, in fentaey o gerisusly put
hig mind to sny orpmisation desli ned to meke cominerei. l m gazines
print Detter stlorie.,' /frues but you (and others) sesm to hewve mig
-ced the point, Te'.e mv Si0 ORGEY 1 intapoEted In the cultursl &

- Literate_sidfle of fentesy -~ i BUINOTD 86 l.&ehen o NIeCkWools  _ in

the philoso Ty of Strmlagon, I imarine Wit John Wes thinkin. on
similar liness not of tie raogurractis) of Toe Lapily, qecaying

R

edrpse f ucprnine Tiotd w, Mo ine B YETBUE T Introducti:n to fan

~dom;_esiong the ropke Of wiieh L cen Zink,_uwhora. vlo_ghare riy views.

Benson "erhert, mitorisous for -meny thingg-sndilates on a cer-
tein puoblem Wiic: tvo pnople engwered: ',.Let the threc men be 4,
Sy o C, Thenm 4 thinkes 1f anysne sev ¢ gresnsg he would know he had
& blue, but &1l hesltate, 0 no e sses 2 grecns, hence everyone
mste see at least one blue; consequantly the: e must at least two
blues (for 1if only one bluas, the one wiy had 1t wruld see tw> gre-
ens). “ence therc camiot bz more thin one gresn, &HL B & C saw 1
cresny, thet one would knov e had & bluer Dut they hesitate so
knows that neither = nor ¢ cen gee an presn hence i himsels  has
ny green! it Lollows thev gll heve blueg; 60 A knows & we know why
he knowe!l

/ n¢ _smother problem = ess this tinel/ ',, In the nostwar cn
-arcnist revolution, JiTjnete u. & dictetorship Yon the lines of of
the 3FS/ in Leeds, ¢ throws three condemned men 1nto & ditto cell
ior refusing to sub. to- trido’, Tae ¢oll is triengular in shape
with & cheir in eesch .of the thren c¢orners, Mach men is bound to
one of the chairs, fecing inwarde go that he cen see the centre of
thie cell where a Coued cover resie on a pedestal. "ach men can al-
£0 see uncer the other tw» chalres but not under his own chair.

Jrt with a melevilent grin rgises the domgd cover for a moma-
ent so thet the three men can see twafctomic) bombs resting LJOR
tie pedestal: then he hides the bombs by replecing the cover., JMR
then blindfolds the men & tells them that he intends to 4> one of
tnree things: either he will leave the hombs where theyv ere, m or
teke one bomb out 7~ put it under one chair, or take two bombs out
& ot them under two ch. irs, "e will then replece the cover S0
that nine can see how many bombs ware left on the pedestel.

Jinelly JMR will remove the hlindfolde: & the man vwW-.o can say
within five minutas whether or not * *» he has a bomb under his cha-
ir will be Drivileged by the c¢hoice of beins executed or of receiv
-ing fre~ issves of'7ido! all hie life.

JM= walks rouné the cell gevercl ti.ies so that no one can dis
-cover by listening what he is doing, then he removes the hlind -
folds, after five minutes one of the men, who haprens to he a nons




fen ¢ therefﬂre 2 little Hriﬁdter than thﬁ'reet,‘M'ivpeP& Hoo o JHD
tic SWer« oW Qoee he IS And unqt e | i JNOWT ¢ 0 4 o uue_ facy
taer s thm colver still ~riTers execuli m iF rr?iﬂv.nt ty the cnswr

Arthur Tillmen dit: ',.7The . ocket-gluod foJJct of the new 'G'
is ewell; hetter to ny mlno then - uarts even, The design fweit'll
'G ulgper D7 rezis this)/ on ths cover is well - peculisr, IT itc
yifholism  signifies thet Jazz dig g maze of con“wvznn I indiznent-

—1 re;uficts the eubtle dnnuado. { at it doeen't/ John _itka'e

article wee skillfullv coinceived, fruc to Auct, C execellently Writ
-ten, &5 is ¢1l thz -Hrk »Ff hir which haee net AT Such, diznif-
ied ¢ cober fvhet Cogs one infer from this .}*/ “icces aerit re-
printlnf retent1>n over the VEETE o L% uum af the issuc! 'Alice!
.. an old idee, Hut wall worth reviving, The hwiur wes cuite good

, ¢ the introduetinon »f "5 mersoneliiice pranices adond gttrect -~
1B, /I il nob & T3 7erhon911 r/

VATt ) lerQPV' T Zwve a wecknes: 10T such rare &delic-
ate verse., *le se conbinus eprinting poatry - if it es  this be~
autiful cuslity. 'Dust lotes' wer £937, The icea of & reguler col-
vinict 1&g a vorthy one, and here wa havz ane of high calibre W o=
ce ovservations sre cignified . perceniive. [thf mine/ . leasc pre-
serve nhic anomymity, ¢ let us fhear .in on subjecte thet need vent-
11lotion, /i her@Qj Inaugurede the Cese of Smith v, “dlimsn/,,.'G!
litten is excel ent enterteinment o- A s, Dut neseds expencing
to twice its length.

Don Houston expleins en ellegyowv: ',,Then as to ny 'article'T

Sael TetaeT o F00l baing Torest Lo a¥olein Lhe LuleFJIV..Tne Ih ¢ i
18 random; in fect the “nole ra re et my impression of fenco. in
WIrde tho not in direct ¢igecupsiom, It is, you reslise, & Celic -
&oe thene... . :

;.11 the irreleveances are bul the ‘rralevencsc of the brathren
The bacr >f the srticle serves ainly to give sunpdirt 1o the nucl~
Uy ¢ 7111 u> enace,/” hgmg./ 1m11“:h" twﬂ Docd,s o Tendoit ef co:l
“cied to its nucleus = Tac nsenbhlume, /”’ ) in there more tdcﬂ]j
the “illieme, & dere I say' it, the Lbnea. /‘ﬁ Ln)' af grecb T _gif-
g/ The fatiiity >f the hear ig the futilitl I The otaers. T
coamtendanly active, but to k2 uunxuf purpoez, Unleseg you caount
1t .e wnjoyment provided to gpecteatore,! éﬁuanu uent DE's acdresc?. |
B, this.ghou Clsetisly gevepa] Aeinld.

)
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SarLy Mfurner. '..7 e n't refrain fro: gaying the cover ‘'Jezz’
stinks, L& on abstreet commosition I fser it conteine 1iti . off
tue vitelitr and inmrovisation vhich surely is the essence off jazz

Jjuet o berocus collection »f linse wwithout form or signalicance!

1

1ile CGordon "™dlbrovi. grines: ',.The risht-hend ecge ennoy ¢ ue
- it g igit Toolk vic " hut 1t makes rrac1ng difficult, and ,
(w1n1 &1l due res sact) fenmege shou.dn't ba ace morve Aifficult
for the reede than need be. /~o0,. [ rather like thet oreck. “You
set such strange words os unaum on one line and -an on the next ,
/Jbronge? nead Voml/ To overcie this you cen shove in extra spac-
es. Then you get great seps wailch piroduce an cffect to my mind /7/
like swallowing junls ‘of air. /shorry!/




